
VARIOUS RELATED STUFF –  
 
1972 Fillmore – Clip from the movie with Bill Graham & MB 441 
 

***** 
 
1981 June 10 – Neil Young with The Danny Shea Band - Live at The Ritz NY –  
 
Mike Bloomfield Tribute. Neil Young’s only spoken “tribute” is: “Now, here’s one for Mike” and then they 
play: “Baby What You Want Me To Do”. Danny Shea (?) takes over the vocals and opens with: “We like to do 
this one as a special tribute to Michael Bloomfield, our dear friend, who some of us would be on the road with 
tonight, have mercy” and they play: “Things I Used To Do” - “Sweet Little Rock’n’Roller”. 455 
 

***** 
 
1983 The MARINE VIDEO ARCHIVE 
A TV-special about Michael Bloomfield with interviews with Nick Gravenites, Bill Graham and many more.  
Clips with MB. 
 
1983 VIDEO – “MARINE VIDEO ARCHIVE - MICHAEL BLOOMFIELD 1943 - 1981” 440 
 

***** 
 
1986 Red Rooster Lounge Radio Show – Dedicated to Michael Bloomfield 395 
Red Rooster intro – WDIA – Mr. Johnson and Mr. Dunn – Thrift Shop Rag – At the Cross – Orphan’s blues – 
Women Lovin’ Each Other – Big C Blues – Winter Moon – Rooster intro – Let Them Talk – The Altar Song – 
Snowblind – Red Rooster intro – Knockin’ Myself Out – Bloomfield interview (0.23) – Red Rooster outtro – 
everything from records. 
 

***** 
 
1988 Feb. 11: Mark Naftalin’s The Blues Power Hour on radio KFOG:  
The Blues Spotlight on Michael Bloomfield 
Introduction by Mark Naftalin - Born In Chicago - Blues With A Feeling - Got A Mind To Give Up Living - 
Wine - Next Time You See Me - Credits by Mark Naftalin  396 
 

***** 
 
1990 David Shorey: Rambova Records 7” EP 1990: 
The Gods Love The Blues (Kabar’s Tune) – Ambassador Blues – Confidentially Yours – Mojave Miles 
“Dedicated to the Memory of friend and guitarist Mike Bloomfield” 
 

***** 
 
1991 Blues Deluxe video. 
Has a silent clip with Butterfield Blues Band (without MB). A piano player surrounded by amongst others Paul 
Butterfield, Buddy Miles, Al Kooper is not Bloomfield, according to the highest authorities, even if he looks 
like and plays piano like him. 
 

***** 
 
2001 Sept. 23 – San Francisco Blues Fest.  454 
Robben Ford & Ford Blues Band playing their Tribute to Paul Butterfield for the first time live. 
 

***** 
 
2002 Dec. 14 – Blues from the Red Rooster Lounge.  451 
Presented by Cory Wolfson. Ford Blues Band from “In Memory of MB”: “The Ones I Love Is Gone” (written 
by MB) and one unreleased track from Fillmore West – February 6, 1969: “My Heart Beats Like A Hammer” 
with MB on vocals. 
 

***** 
 
2002 Dec. 16 – 93 XRT Chicago’s Finest Rock.  448 
Blues Breakers -  Halfway Highlight: Paul Butterfield the day before his 60th anniversary of birth. 
Hosted by Tom Marker. “Our Love Is Drifting” – “Work Song” – “In My Own Dream” 
 



***** 
 
2003 Feb. 1 -  Blues Edition WCDB Public Radio –  
 Spotlight on the music of Mike Bloomfield and Paul Butterfield 422 
Hosted by Greg Freerksen. College of DuPage, Glen Ellyn, IL A two hour show with music from records. 
 

***** 
 

House of Blues Radio Hour w/Dan Aykroyd aka “Elwood Blues” 449 
Mitch Woods (piano) at the House of Blues. Speaking of MB as one of his idols. Playing  “Blues for Michael” 
with James Cotton which is on Woods’ latest CD “Keeper of the Flame”: “Blues For Michael” – “In The Palm 
Of My Hand” (MB)  

***** 
 
? – Buddy Miles reminiscing in song. “Electric Flag” and MB mentioned. From ? 449 
“Still Rock’n’Roll The Blues” 
 

***** 
 
? – Country Joe plays a tribute to Michael Bloomfield. From?  449 
“Blues For Michael” 

***** 
 
2003 May 30 – Chicago Blues Fest. 
Roundtable discussion about Big Joe Williams (and a little on Mike Bloomfield and others). 458 
Several persons are speaking. 

***** 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
VARIOUS MAGAZINES, BOOKS AND CLIPPINGS with Michael  Bloomfield related content: 
 
Rolling Stone?? 
Meet the Howlin’ Wolf – by Mike Bloomfield 
Last page from an article from? 
 



 
 

 
***** 

 
1964. Dec. 3 – Down Beat 
Review of MB (The Group) playing Big John’s by Pete Welding. 
 



 
***** 

 
1965 March 25 – Down Beat 
Review by Pete Welding of Paul Butterfield’s Blues Band at Big John’s in Chicago. MB was not there. 
 

***** 
 
1965 Clips from TV series “History of Rock – Part 3” taken from the movie FESTIVAL!  441 
 Filmed at Newport Folk Festival July 1965. 
 

***** 
 
1966 January 6 – Variety 
Review of BBB playing a 50 min. set at Poor Richards, Chicago. 
  

***** 
 
1966 February 7 – Crawdaddy. 
Review of Mellow Down Easy – Butterfield Blues Band single on Elektra 45016. 
 

***** 
 
1966 March 19 – Melody Maker. 
Article “Shades of Blue – A band with a new tradition of blues” by Tracy Thomas. Paul Butterfield interview. 
 
 

***** 
1966. May – Hit Parader. 



Article: “a Hullabaloo for the Blues – The Goldberg-Miller Band.” 2 pages.  
MB is mentioned playing at Big John’s. 
 

 
 

***** 
 
1966 August –  
Various reviews of BBB’s first album. 
 

***** 
 
1966 August? 
Reviews of East-West album. Pop Spotlight & Record Mirror & ads: Mojo Navigator 
 

***** 
 
1966. Oct.-Nov. – Tour of England 
Program for the Fame – Farlowe tour of England. 16 pages. 
 

***** 
 
1966. October 8 – Melody Maker. 
“Butterfield’s set for RSG!” 
 

***** 
 
1966. October 22 – Melody Maker. 
“Butterfield’s Blues Men Aim to Spread Their Gospel in Britain”. 
 

***** 
 
1966. November 12 – Melody Maker. 
“Butterfield’s booked for British Clubs”. 
 

***** 
 
1966. November 14 – Disc. 
“Can you tell Cream from Butterfield?” by Hugh Nolan. 
 

***** 
 
1966. - Melody Maker. 



Marquee Club, London November 10, 90 Wardour St. w/Wynder K. Frog 
Ad for this show at the Marquee. Melody Maker Nov. 5, 1966.  
Ad for this show at the Marquee. Melody Maker Nov. 12, 1966.  
A short review of this show was brought in the Melody Maker magazine.  
 

 
***** 

1966. – Melody Maker. 
Short interview with MB: “The sad Chicago blues scene”. 
 

***** 
 
1966. – Melody Maker. 
Ad for East-West. 
 



 

 
 

***** 
  



1966. November – Crawdaddy. 
Review of East-West album by Jon Landau. 3 pages.  
“Blues ‘66” Interviews Part 2. John Lee Hooker – Butterfield Blues Band. 8 pages.  
Interviewer Paul Williams. 
 

***** 
 
1966 November 26 – review of Town Hall, NY concert. 
Review from unknown news paper or magazine: “Butterfield & Blues Band an Impact Act”. 
  

***** 
1966 December 1 – Beat Instrumental. 
Article “Paul Butterfield” 1 page by C.P. 
 

***** 
 
1966 December 3 – Cash Box. 
Full page advertisement for Dynovoice 266 “She Comes To Me” by The Chicago Loop.  
 

***** 
 
1967 January – Crawdaddy 
Note about recording and releasing single “Come On In”. 
 

***** 
1967. January – Hit Parader. 
Article “Mike Bloomfield Puts Down Everything” 3 pages.  
 

 



 



 



 
***** 

 
1967. February – Hit Parader. 
Article “Mike Bloomfield Puts Down Everything Part II” 2 pages.  
 

 



 
 

***** 
 
1967. March – Hit Parader. 
Article: Meet the Chicago Loop. 2 pages. It’s mentioned that MB played on the first single.  
 



 
***** 

 
1967 April 11 – Advertisement 
The Café Au Go Go, 152 Bleeker Street, NY is advertising  (from The Village Voice?): “Jam session tonite – 
Butterfield Band – The Cream – Eric Clapton – Mike Bloomfield and others. Adm. $3. Beg. 8 pm to 4 cont.”. 
What a night! As it turned out, Bloomfield did not participate, it was “only” BB King, Eric Clapton and Elvin 
Bishop. In the interview below from May Elvin talks about the evening. There is a picture from that night, 
showing the three aces. Usually Elvin is edited out of the picture (see CD booklet “Riding with the King”).  
 

***** 
 
1967 May – Hit Parader. 
Interview with Elvin Bishop about jamming with BB King and Clapton and taking over in BBB after Bloom-
field and other stuff. 2 pages.  
 

***** 
1967. Sept. 22. – Los Angeles Free Press 
Mike Bloomfield: Honkies Can’t Dig Soul Music” 2 pages. By Bill Kerby from an interview with MB. 
 



 

 
 

***** 
 
1967 December – Hit Parader. 
Interview (part 1) with Elvin Bishop. 2 pages.  
 

***** 
 



1968. April 6. – Rolling Stone. 
Interview with MB (1st page missing). The conclusion of the interview is in the next issue.  
 

 



 
 



 
 

***** 
  
1968. June – Hit Parader. 
Article “Impressions Of Bob Dylan” by Mike Bloomfield. 3 pages.  
Interview (part 2) with Elvin Bishop. 2 pages. 
 



 



 



 
 
 
1968 October 3 – Down Beat. 
In an article: “John Lee Hooker: Me and the blues” there is a picture of JLH and MB.  
 

***** 
 
1968. June – Rolling Stone? 
Article: Impressions of Bob Dylan, by Mike Bloomfield. 3 pages. 
 

***** 
 
1968. Sept. 28. – Billboard. 
Review of The (reformed) Chicago Loop’s concert at Arthur, NY, Sept. 15. (No MB) 
 



 
 

***** 
 
1969 – Hit Parader 
Interview with Paul Butterfield 
 



 



 



 
 
1969 June 26 – Down Beat. 
Article by Don DeMicheal: “Up with the blues: Mike Bloomfield”. 3 pages.  
Review by Don DeMicheal: “Muddy Waters – Michael Bloomfield – Paul Butterfield”.  
From the live part of “Fathers and Sons” session. 
 



 

 



 
 

***** 
 
1969 August 7 – Down Beat 
“Father and Son: An interview with Muddy Waters and Paul Butterfield” by Don DeMicheal. 3 pages. Also Otis 
Spann is interviewed.  
 

***** 
 
 
1969 October 18 – Rolling Stone – LA Free Press – Melody Maker. 
Review of “Fathers and Sons” album.  
 

***** 
 
1969. Dec. – Hit Parader. 
Article on “Fathers and Sons”. Review of the concert by Irv Mosrowitz. 3 pages.  
 



 



 



 
 

***** 
 
1971 June – Guitar Player.  
Article: Michael Bloomfield: “straight stone city blues”. 7 pages.  
 



 

 



 

 
 



 



 
 

 
 

 
1971 August – Guitar Player.  
Article: “straight stone city blues Part II”. MB talks about his instrumentation, musical goals, his new album, 
equipment, technique and more. 5 pages.  
 



 



 



 
 
 

 
2004 Oct. Special edition of Guitar Player: “Heroes of the Electric Blues” with citations from  
the above two articles. 
 



 





 
 

***** 
 
1972 January 6 – Rolling Stone. 
“Two Nights Only: Butter & Bloomer” A review of a “reunion” gig in Boston probably  
December 21 and 22, 1971.  
 

***** 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



1972 May 25 – Rolling Stone 
 

 
 

1973 March 29 – Rolling Stone. 
Review of another reunion gig at Winterland.  
 

***** 
 
1973 – Improvising Rock Guitar – Green Note Music Publications 
Foreword by Michael Bloomfield. Includes demo flexi record (No MB).  
 

***** 
 
1974 August 1 – Zoo World # 64, The Music Magazine. 
Article on Electric Flag by Arthur Levy. 4 pages with original photos.  
 

 
 



 



 
 
 



 



 
 

***** 
 
1976 June 11 – The Rock’n’Roll News. 
Cover and a two page interview  
 

***** 
 
1976 June – BAM – Bay Area Music ´76 – A free magazine. 
A 2 pages article: Mike Bloomfield: I wanna be the best. 
 



 

 



 



  
 

***** 
 

 
1976 December – BAM – Bay Area Music ´76 – Special Anniversary Issue (New Year) –  
A free magazine A 2 pages article: Mike Bloomfield: I wanna be the best.   
Reprint from the June issue. Also article on The Catalyst, Santa Cruz. 
 



 
 

***** 
1977. February 10 – Rolling Stone  
Article “Backstage At The Creation” by Al Kooper with Ben Edmonds. 9 pages.  
From Kooper’s book “Backstage Passes – Rock ‘n’ Roll Life in the Sixties”  
published by Stein & Day 1977.  
 

 



 

 
 



 



 
 



 



 



 
 

***** 
 
1977 March – Guitar Player. 
Interview with Harvey Brooks by Dave Helland.  3 pages.  
 

***** 
 
1977. August – Ballroom Blitz #21. 
Article on The Chicago Loop by Mike McDowell. 1 page.  
 

***** 
 
1978 April – International Musicians and recording world. 
Interview by Steve Rosen “The Bloomfield File”.  
 

***** 
 
1979 April – Guitar Player. 
Article “Barroom scholar of the blues” by Tom Wheeler” 14 pages. Nice pictures. 
 



 

 
 



 

 
 

***** 
 

1980 March – Fachblatt Music Magazin (German) 
A 12 pages article by Tom Wheeler: “Der Michael-Bloomfield-Legend”.  
 



 
***** 

 
1980. Winter – Jefferson Blues Magazine No. 50 (Sweden). 450 
Review of Bloomfield/Harris’ two concerts in Sweden. 
 

***** 
 
1980 – “Me And Big Joe” by Michel Bloomfield with S. Summerville. RE/SEARCH productions. 
The original was printed in 1980 and sold for $2.95.  
In the 1990’s it was reprinted, now selling for $5.99.  
The original sells for big money these days, so beware! 
 

 
 

***** 
 
December 1980 – High Times. 
The magazine  has the “Me and Big Joe” short story by Michael Bloomfield  
with original illustrations by Robert Crumb. Crumb drawing of MB and Big Joe. 7 pages. 
 

***** 
 
1981 April 2 – Rolling Stone #340 
Article “Michael Bloomfield – A right to play the blues” by Tom Wheeler.  4 pages.  
 

***** 
 
 



1981 Summer – Jefferson Blues Magazine  No. 52 (Sweden) 
Obituary with picture from MB’s visit to Sweden in Sep. 1980 + interview. 
 

***** 
 
1983 – Ed Ward: Michael Bloomfield – The Rise and Fall of an American Guitar Hero”  
Cherry Lane Books 1983. The first ever MB discography.  
Many fine pictures and lots of information. A must for MB fans.  
 

***** 
 
1983 – The History of Rock # 62. 
Article “Blues In Bloom” about MB by Dave Walters. 3 pages.  
 

 



 
 

***** 
 

1983 June – High Times. 
“Copping – Stories from a Lifetime of Getting High on the Road” by Michael Bloomfield  
as told to Larry Sloman. 7 pages.  
 

***** 
 
1985 January 4 – Goldmine vol. 10 issue 25 number 116. 
Article “Michael Bloomfield – The Coming of Age of the Electric Guitar” by Howard Mandel. 4 pages + cover. 
Includes discography taken from Ed Ward’s book. 
 



 
 



 



 



 
 

***** 
 
1987 June 19 – Goldmine 
“Paul Butterfield dead at 44” (May 4, 1987). 

 
***** 

1987 



 
 

***** 
 
Review of “Lost Elektra Sessions” by Al Kooper. 
Review of “Lost Elektra Sessions” from various magazines. 
 

***** 
 
1994. Sept./Oct. – 20th Century Guitar 
Article: The Legendary Michael Bloomfield with Al Kooper, Harvey Brooks & Jimmy Vivino.  
Introduction by Mark Lotito. Cover and 9 pages. 
 



 

  



 

  



 

 
 



***** 
 
1995 July 15 – Rolling Stone and others. 
Review of Winner 446 “Strawberry jam” CD. 
 

***** 
 
Review of “Winner 447 “East-West Live” CD by Jan Mark Wolkin for Winner. 
 

***** 
 
1997 July – Vintage Guitar, vol. 11 No. 10. 
Article “Mike Bloomfield – A Legend in His Time…and Ours” by Dave Kyle. 3 pages. 
Pictures from a show at Ravoli Theater, Indianapolis, 1973. 
 

 



 



 
 



 



 
 
1997 July – Vintage Guitar, vol. 11 No. 10. 
Article on Elvin Bishop 
 



 
 

***** 
 
1997 August – Vintage Guitar, vol. 11 No. 11. 
Article “Remembering Michael Bloomfield” Advertised in No. 10. 
 

***** 
 
2000 – Promotional booklet for the book: If you love these blues – An oral history. 
15 pages. Included a 3-track promo CD. 
 

***** 
2002 Dec. 1 – Newsletter No. 1 – Bloomfield content, but very interesting reading anyway! 

Welcome to the first of what will be a series of weekly newsletters from George Gruhn of Gruhn Guitars. Please 
feel free to call me or the Gruhn staff at 615-256-2033 from 9:30 to 5:30 central time Monday through Saturday 
or email us at gruhn@gruhn.com with any of your questions or comments. We will be happy to give you perso-
nal attention. Your comments and questions are critically important to us for it is only through feedback from 
the public that we know what is going on out there and what we need to do to best serve your needs.  

Gruhn Guitars Incorporated is essentially a hobby of mine that got out of hand and became a business. When I 
started collecting guitars in 1963, I had no intention of starting a business or of becoming a dealer. I was looking 
for guitars, banjos, and mandolins which personally suited me. At that time the so-called folk boom was in full 
swing and the demand for fretted instruments had picked up dramatically. As a student at the University of 
Chicago I gained my primary exposure to the music through the University of Chicago Folklore Society. The 
Society sponsored many concerts on campus and also was in close contact with similar organizations at the 
University of Wisconsin in Madison, the University of Illinois in Champaign-Urbana, and the University of 
Michigan in Ann Arbor.  

It was through the Folklore Society members that I gained my first exposure to musicians who favoured vintage 
instruments over new ones. Even in the early 1960’s these players realized that the new instruments available at 
that time were not equivalent to the fine pre World War II acoustic vintage instruments. The old ones looked, 
felt, and sounded better. While prices at that time were remarkably low compared to the standards of today, the 
higher grade instruments such as pre World War II Martin dreadnoughts, F-5 Gibson mandolins of the 1920’s, 
and flat-head pre-World War II Mastertone Gibson banjos were extremely rare and hard to find. Unlike the 
present time there were no guitar shows, Internet, magazines such as Vintage Guitar, or even books or articles 



about vintage instruments to provide information. Most music stores were so-called full line stores which might 
have a few guitars interspersed with band and orchestra instruments and pianos, but there were virtually no 
guitar specialty shops and virtually no vintage instrument dealers with the exception of Lundberg Stringed 
Instruments in Berkeley, California, Fretted Instruments in Greenwich Village in New York City, and The Fret 
Shop in Chicago near the university I attended.  

When I first started out there was a demand for vintage fretted acoustic instruments but virtually no market for 
vintage electric guitars. It was not until about 1965 that I encountered any people looking for specifically for 
used and vintage electric guitars. In fact, the first band I encountered using such instruments was the Butterfield 
Blues Band with Mike Bloomfield. When I first met Mike he was strictly an acoustic player, but it was not long 
before he joined the Butterfield Band and played an old Telecaster. 1950’s Teles, particularly those with the 
black pickguards, went almost overnight from $75 items which were not in demand to $600 which at that time 
was an astronomical amount since it was much more than the cost of a new one. Mike amply demonstrated, 
however, that the old Telecaster was a remarkably different instrument from the new one. Soon thereafter Mike 
switched to a 1954 Gold top Les Paul, and these instruments promptly went from being $75 used guitars for 
which there was no demand to selling for $500 to $800. At that time there were no new Les Pauls. This was the 
first time I had seen players going out of their way to find electric guitar models which were out of production. I 
can vividly remember that during the period when Mike was playing his 1954 Gold Top, the demand for these 
instruments not only skyrocketed but players were looking specifically for one like Mike’s rather than any other 
variation. When I found gold tops with the stud mounted bridge, I could sell them or trade them readily for 
acoustic guitars which were of interest to me, but if I found a sunburst Les Paul with humbucking pickups and 
the tune-o-matic bridge, I was told that that was the wrong color, that humbucking pickups sounded syrupy and 
sickly sweet, and that the tune-o-matic bridge killed sustain. It was not long after that, however, that Mike 
switched to using a sunburst, and the players who had claimed that those were the wrong instruments could not 
remember having said such a thing within a few weeks after Bloomfield had made the transition. In my opinion, 
Mike Bloomfield did more than anyone else to start the vintage electric guitar market. Although he never made 
a hit record which sold millions of copies to the public and was no longer particularly influential after the late 
1960’s, he was idolized by guitar players of the day and did more than anyone else I know to introduce R&B 
and vintage electric guitars to the white audience. I feel privileged to have known him well.  

As I stated earlier, dealing guitars was almost an accidental occurrence for me. My goal was to find instruments 
which suited me personally. The good guitars, banjos, and mandolins, while inexpensive during the early and 
mid 1960’s, were still hard to find. Pre World War II D-45’s, for example, regardless of the price are in limited 
supply since only 91 were made, and sunburst Les Pauls similarly were hard to find at any price since only 
about 1700 were made. Even if they had been available free, finding one would be a challenge since these few 
instruments were spread worldwide and were not generally available in music stores. It became an obsession for 
me to check for instruments in pawn shops, music stores, newspaper ads, and school bulletin boards. I was a full 
time student with a limited budget. My parents had been willing to buy me my first guitar, but after that I was on 
my own. I quickly found, however, that for every guitar I found which suited me personally, I would run across 
fifty or more great deals on pieces I didn’t want for my own collection but which I could sell or trade for a 
profit. When I would go into a music store or pawn shop or check classified ads looking specifically for pre 
World War II Martin guitars, old Gibson mandolins, and pre World War II Gibson and Vega five string banjos, I 
would find that for every one of these I would encountered there might be fifty or more great deals on both 
electric and acoustic instruments which I could either trade or resell for a profit but which I did not have any 
desire to keep for myself. I would purchase these instruments not with any real intention of becoming a dealer 
but because the only way I could afford to support my hobby was to sell or trade instruments such as these to get 
the ones I wanted. I always had five or six guitars in my dorm room. Later I had an apartment near campus and 
had part of my bedroom filled with instruments. By the time I was in my second year of graduate school 
studying zoology and animal behaviour psychology, I had one bedroom stacked with guitar cases at least three 
feet deep.  

In 1970 I joined with a partner, Tut Taylor and our one employee, Randy Wood to set up GTR Incorporated in 
Nashville, Tennessee. The initials stood for George, Tut, and Randy and also were an abbreviation for guitar. 
The partnership with Tut lasted only nine months, but Randy stayed with me for almost three years doing repair 
and custom building. The shop was located across the alley from the stage door of the Ryman Auditorium which 
housed the Grand Ole Opry through 1974. The company name was changed to Gruhn Guitars Incorporated in 
1976. Today we are in our third building, but we never moved over one hundred feet from the first location and 
are in fact today located directly next door to where we started, although the first building has long since been 
torn down.  

Back in 1970 when I first opened up the store, I was one of the very few vintage guitar dealers in the world. 
Guitar Player magazine was the only guitar related magazine I knew of. There were virtually no articles on the 
subject of vintage guitars, and there were certainly no books available on the subject. Prices of vintage 
instruments were much higher than when I had started out in 1963, but were still ridiculously low by the 
standards of today. New instruments from Martin, Gibson, Fender, Gretsch, and other American manufacturers 
during the early to mid 1970’s were nowhere near the quality that could be found with vintage guitars. Many of 



the musicians of that time chose to play vintage instruments not because they were interested in collector’s items 
but because the new ones of the day simply did not suit them. The 1970’s were a low point in quality for 
virtually all manufactured goods ranging from guitars to automobiles to furniture and most other consumer 
goods. While there was clearly a demand at this time for better quality instruments, the major manufacturers 
were concentrating on mass production rather than recreating the quality of their ‘golden era’, and there were 
virtually no small boutique manufacturers or hand builders on the scene. I used to joke that if I lost a finger on 
my left hand for each good hand builder of instruments that could rival guitars made by Martin, Gibson, Fender, 
or Guild, I would still have at least as many usable digits as Django Reinhardt and could still play a tune. 
Needless to say, times have changed. Today the Guild of American Luthiers has over three thousand members 
and the Association of Stringed Instrument Artisans also has several thousand. Even if only a small percentage 
of these members are producing good guitars, the total still is considerable.  

The market has evolved dramatically over the years. Today there are numerous guitar specialty shops and vin-
tage instrument dealers who advertise on the Internet, in a variety of vintage instrument magazines, and attend 
hundreds of guitar shows. The traditional large scales manufacturers like Martin, Gibson, and Fender have 
greatly improved their quality over what they offered in the 1970’s and have been joined by numerous 
competitors such as Paul Reed Smith, Taylor, Larrivee, Santa Cruz, and Collings which compete in the market-
place. The variety and number of makers producing high quality guitars today is greater than at any other time 
in the history of the instrument. While I am firmly of the opinion that the 1920’s and 1930’s were the golden era 
of acoustic guitar production and the 1950’s can be said to be the golden era of electric guitar production, the 
major manufacturers today as well as numerous smaller companies and hand builders are producing guitars 
which are indisputably of fine quality and are eminently suitable for professional use on stage or in the studio. 
This is a remarkable contrast to a time when I first opened my store when if one wanted a good instrument suit-
able for professional use one was limited to vintage instruments since the new ones simply weren’t good 
enough.  

Over the years that I have been involved, vintage instruments have been a great investment. There have been 
times when they have gone up dramatically in price and I have seen some periods such as from 1976 through the 
early 1980’s when prices seemed to stabilize, but in the entire time I have been involved with guitars I have 
never seen prices crash. 2003 will mark forty years since I bought my first guitar and started dealing instru-
ments. I have been at it long enough to see sunburst Les Pauls go from a market price of $100 to having 
premium quality ones with beautifully figured curly maple tops selling for well over $100,000. Some instru-
ments which I sold for $400 to $500 when I first opened my shop in 1970 would today bring well over $20,000. 
Although instruments such as old Les Pauls, Telecasters, Stratocasters, pre World War II Martin D-28’s, pre 
World War II flat head Mastertones, and Loar signed F-5’s receive a great deal of attention due to their 
astronomical prices, it is worth noting that many very fine vintage models are still readily available today at 
prices no more than and in some cases less than comparable new instruments. Vintage instruments as well as 
some used recent issue instruments and carefully selected new instruments have the potential to be excellent 
investments for the future. The stock market and other investments have been far less stable over the years than 
the fretted instrument market. Especially in the past couple of years when many stocks have lost more than half 
their value, the fretted instrument market by contrast looks like a safe haven. Most fretted instruments during the 
past couple of years have either been very stable in value or have gone up. Some, such as Loar signed F-5 man-
dolins made from 1922 through 1924, have doubled in the past couple of years. Guitars, banjos, and mandolins 
have the added appeal over stocks and bonds that they are beautiful pieces of art and are great fun to play.  

I look forward to your comments and questions and will do my best to personally respond to every one of them.  

Sincerely,  
George Gruhn 

***** 
 
2006. February 12 – CHICAGO SUN TIMES     Entertainment 
Burning for the blues  
BY JEFF JOHNSON STAFF REPORTER  
 
Live fast, die young, leave a great-sounding body of work.  
It’s the stuff musical legends are made of. Janis, Jimi, Jim ... and Chicago’s own guitar god, Michael 
Bloomfield, at one time America’s answer to Clapton, Page and Beck.  
 
Bloomfield was found dead in his car of a drug overdose at age 36 in San Francisco 25 years ago this 
Wednesday. In the short version – woefully inadequate, as all such summaries of a life tend to be – years of 
excessive doping and drinking reduced him to a trivia answer. Question: Who played guitar with Bob Dylan at 
Newport and on the “Highway 61 Revisited” sessions? And even more important in the grand musical scheme: 
Whose axmanship changed the course of rock ‘n’ roll by taking electric Chicago blues from the South and West 
Side clubs to the masses?  
 



“Some people are just naturals,” says blues legend B.B. King, whose success with mainstream audiences 
stemmed in part from the efforts of Bloomfield and his peers to promote the blues originators. “Mike was a 
wonderful young man and a great guitarist.”  
 
“He touched a chord with a lot of guitarists,” explains Allen Bloomfield, the brother 18 months his junior who 
lovingly oversees the musical estate and monitors the site www.mikebloomfield.com. “There’s a certain passion 
he evokes and a certain tone that resonates in the hearts in the people. He left a small body of work, but the 
people who hear it are captivated by it. He was one of the first to embrace a completely different culture than the 
one he grew up in. He found an acceptance with [bluesmen such as Muddy Waters and Otis Spann] that he 
wasn’t able to find at home.  
 
“The myth sometimes is even more romantic than the man himself.”  
 
It was true of Robert Johnson and true of Bloomfield, kindred blues spirits who each heard the hellhounds on 
their trail. Bloomfield was a hyperkinetic, rebellious youth who ran the bustling streets of the city’s North Side. 
Then the Bloomfields relocated to hoity-toity Glencoe, where young Mike never fit in, despite coming from a 
well-to-do family. He formed various bands during his high school years at New Trier. Guitarist Jim Schwall, a 
high school classmate who later formed the Siegel-Schwall Band with Corky Siegel, played in one of those 
early groups.  
 
“Mike was way ahead of everybody else.” Schwall said. “Most of us were involved in the folk revival of the 
‘50s, and when we got bored with that, we found roots music. Mike took a more direct route. He was listening to 
obscure guys like Smokey Hogg when I met him. I was listening to the acoustic blues players, so having him 
spin down-home electric blues records were enlightening.”  
 
A talent show called Lagniappe hastened the end of Bloomfield’s New Trier career. “They told him, ‘Under no 
circumstances can you take an encore,’ “Allen recalls. “Of course he took an encore; shortly afterward, he was 
kicked out. My parents sent him to a private school, the Cornwall Academy, where everybody was a f---up with 
discipline problems. It was probably there where he first got into dope and other stuff. He was thrown right into 
the briar patch.”  
 
That didn’t stunt Bloomfield’s growth as a guitarist. By the early 1960s, he was ready to strut his stuff before 
white audiences at the dawn of the North Side blues movement and sit in with postwar Chicago blues kingpins 
such as Waters and Howlin’ Wolf in South Side clubs.  
 
Abe “Little Smokey” Smothers, who was giving guitar lessons to Bloomfield’s future bandmate Elvin Bishop, 
says Bloomfield “learned a whole lot faster than Elvin. Mike was a fast learner. They used to come down to 
where I was playing at Oakwood and Drexel at the Blue Flame Club. From the Blue Flame, they started going to 
Pepper’s to listen to Muddy.” Smothers praises Bloomfield by acknowledging, “He played pretty good for a 
white boy.”  
 
The North Shore millionaire’s kid found a running mate in Mississippi-born harmonica ace Charlie 
Musselwhite, his Near North Side neighbor. Bloomfield had an apartment in Carl Sandburg Village, while 
Musselwhite and acoustic blues veteran Big Joe Williams rented rooms in back of a record shop.  
 
“Down the street was a little neighborhood bar named Big John’s,” Musselwhite recalls. “Over the Fourth of 
July, they thought it would be nice to have some folk music and asked Joe to play. I played harp with him. They 
did great business and asked Joe, ‘Can you come back tomorrow?’ It turned into a regular gig. Mike came down 
and saw an old upright piano and asked if he could play that. He came back for the next six months. Joe couldn’t 
stay in someplace too long, so he left. Mike and I kept the gig going, and we got a bass player and a drummer.  
 
“People really responded to live electric blues. We told the owners, ‘Why don’t you get people like Howlin’ 
Wolf and Muddy Waters?’ So on nights we didn’t play, they got blues bands from the South Side to come up 
and play. Other bars saw they were doing great business, and they hired them, too.”  
 
Bloomfield and Musselwhite moved on to a better-paying gig at Magoo’s, and their partner in their nocturnal 
blues forays, Paul Butterfield, took their place at Big John’s. Butterfield had been playing at Hyde Park sorority 
parties before landing the North Side gig. The two kept their residency at Magoo’s for a year, until their 
workload – seven sets a night, from 9 p.m. to 4 a.m. – became so grueling they gave it up.  
 
Meanwhile, in New York, the Paul Butterfield Blues Band landed a deal with Elektra. They were recording 
while Bloomfield and Musselwhite were in the Big Apple to cut an album for Columbia, and producer Paul 
Rothchild urged Butterfield to add Bloomfield to the lineup.  
 
After two Butterfield albums, Bloomfield grew restless. He formed the Electric Flag, promoted by Columbia 
Records as “an American music band” and as a supergroup with horns. Bloomfield envisioned the group as a 



Stax-Volt-inspired R&B outfit. The band included his Chicago pals Nick Gravenites on rhythm guitar and 
vocals and Barry Goldberg on keyboards, as well as Buddy Miles on drums and vocals.  
 
The Flag debuted at the Monterey Pop Festival in 1967 to overwhelming response, according to Norman 
Dayron, Bloomfield’s producer for nearly 20 years and close friend.  
 
“I was there in ‘67, and they weren’t talking about Jimi Hendrix or Janis Joplin, they were talking about the 
Electric Flag,” Dayron asserts. “Their performance blew the house down, and everybody was hailing him as the 
genius of all time.”  
Bloomfield kept the band together for 18 months and one fine album, “A Long Time Comin’.” When he began 
blowing off gigs and finally blew up the original lineup, the Flag did one more LP under Miles’ leadership.  
 
Session ace Al Kooper sold Columbia on the “Super Session” jam-record concept as a showcase for 
Bloomfield’s guitar. Then, despite super sales, Bloomfield rejected “Super Session” and the subsequent “Live 
Adventures” disc as a scam. But Kooper defends those ventures.  
 
“We had no expectations for sales on this album, and when it dented the Top 10 and outsold Butterfield, the 
Blues Project [Kooper’s answer to the Electric Flag] and the Flag, he was actually embarrassed. The son of a 
wealthy man, he had turned to the blues world to rebel against his real world. On ‘Super Session,’ we outsold 
the blues world, and that surprised both of us.  
 
“On ‘Live Adventures,’ the timing was not great for Michael healthwise and his playing suffered. Another live 
recording from that time period, from the Fillmore East, went missing for 30 years. As soon as it was located, I 
went to work on it. Michael’s playing is amazing. I released that in 2002 as ‘The Lost Concert.’ It kind of makes 
up for ‘Live Adventures.’ “  
 
There are two schools of thought on Bloomfield’s last years. Musselwhite and others believe he became stuck in 
a creative morass, made worse by drug use and distaste for the “business” end of the music business. A few, 
including Dayron, think he did some of his finest playing in the ‘70s for Tacoma and other specialty labels.  
 
There’s universal agreement, though, that his biggest commercial endeavors of the decade, the Electric Flag 
reunion of 1974 and MCA Records’ 1975 “supergroup,” KGB, were ill-advised efforts to cash in on the 
Bloomfield mystique. Such commercial projects were painful for Bloomfield.  
 
“Michael said he had a wire running from ear to ear that would become red hot,” Dayron says. “He couldn’t 
hold a band together because his ideas were so revolutionary and so hot. When he got frustrated, he would turn 
to his favorite thing – watching the Johnny Carson show. One time he was booked to play for 3,000 people in 
Vancouver. The Carson show was on the same time, so he didn’t go on. Michael walked out, left four guitars 
behind and checked into a motel that had a TV before flying home.”  
 
Musselwhite visited Bloomfield a few times at his San Francisco home, “but he’d gotten way off into heroin. It 
was like he was lost. I remember him saying his dream was to be an English baron with a castle, land and all the 
heroin he wanted. He might have had some kind of chemical imbalance. One time we drove from New York to 
Chicago, and all the way he’d be spitting out the car window. When we got back, I saw all the paint had been 
eaten away on the side of the car from his spitting.”  
 
Allen Bloomfield maintains that his brother was bipolar, and might have survived had psychiatry known more 
then about the disorder. His death on Feb. 15, 1981, saddened but did not surprise his friends. His body was 
found in his car in a San Francisco neighborhood where one of his heroin connections lived, though he officially 
died of an overdose of cocaine, a drug he never used. Speculation was that his dealer tried to revive him after a 
heroin overdose with a shot of cocaine, and when that failed, they dumped his body in the car.  
 
But like Big Joe, Robert and his other heroes, Mike Bloomfield lived and died the life of a real bluesman. And 
like the great rockers of his generation, he soared musically because he refused to conform to the earthbound 
notions of the less creatively gifted.  
 
jjohnson@suntimes.com  
 

***** 
 
WHAT'S GOING ON? 
APT Films in London has taken on option on Michael Bloomfield: If You Love These Blues, a 2000 oral hi-
story, with the goal of making a feature-length film on Bloomfield's life.  
 
While that project may be years down the road, San Francisco filmmaker Robert Sarles and his Raven Produc-
tions have already completed as many as 20 interviews with those closest to Bloomfield for an upcoming 
documentary.  



 
Bloomfield's old "Super Session" partner Al Kooper keeps the musical legacy alive through a series of recent 
tribute gigs with his Rekooperators band, which includes Jimmy Vivino and Mike Merritt from Conan O'Brien's 
band and Anton Fig from David Letterman's show.  
 
Bloomfield's recorded legacy should be enhanced with the planned release of recordings from the Fillmore East 
and West archives, as well as what's expected to be the definitive box set of Bloomfield's material, including his 
lesser-known work for Tacoma and other indies.  
 
And at least one fan is working to rename the street in front of his boyhood home at 424 W. Melrose "Michael 
Bloomfield Way," although Bloomfield's brother Allen admits that the local alderman is not entirely sold on the 
idea.  
Jeff Johnson  
 
Music 
Bloomers and Butter: true pioneers 
2006 February 12, 
 
BY JEFF JOHNSON STAFF REPORTER 
 
To call the first Paul Butterfield Blues Band album "groundbreaking" is an understatement. The band featured a 
young, white leader with slicked-back hair whose harp playing conjured Big Walter and Little Walter, two take-
no-prisoners guitarists in Michael Bloomfield and Elvin Bishop who could trade leads with the greatest of ease, 
and an older, African-American rhythm section of drummer Sam Lay and bassist Jerome Arnold who cut their 
teeth in Howlin' Wolf's band. 
 
Bloomers and Butter -- the "Born in Chicago" boys -- and their bandmates inspired a generation of young 
players as diverse as Carlos Santana, George Thorogood and Jorma Kaukonen with their muscular blues sound. 
It was a respectable re-creation of the Delta blues that previously had been confined largely to the South and 
West Sides. 
 
"It was a matter of being in the right place at the right time with the right stuff," Bishop says. "There was this 
great big huge body of music, the blues, and this great big potential audience in the United States for this non-
white music. The Butterfield Band was there to deliver it. People will accept something from somebody who 
looks more like them. It's a sad but true fact. We weren't playing it as well as our idols, Muddy [Waters] and 
Wolf." 
 
After the successful debut LP, Bloomfield's restless soul wouldn't sit still for another straight-ahead Chicago 
blues album, so he found a way to incorporate world-music influences in the second Butterfield Band disc, 
"East-West." 
 
"He would try stuff nobody else would do," Bishop says. "We listened to [John] Coltrane and Pharoah Sanders 
and Ravi Shankar. Bloomers figured out how to play that stuff within a blues band." 
 
For such an accomplished guitarist, Bloomfield also put a premium on showmanship, as was evident in his "fire-
eating act" when the band performed "East-West" live. 
 
"We did that at least 20 minutes live, and halfway through the song, he'd get this thing out that you'd beat a 
kettle drum with and dip it in lighter fluid," Bishop recalls. "He said the secret was, 'Don't inhale.' We did this at 
the old Fillmore [West] Theater, and for all these hippies who were stoned on acid, it was a real mind-blower. 
People went crazy. He was the type of guy who'd do that." 
 
Blues harpist Charlie Musselwhite marvels at his old pal Bloomfield's affinity for working a crowd. 
"I didn't care for being in front of people, and one time I mentioned that to Mike, and he said that for him, there 
was nothing greater than being in front of a roomful of people all looking at him," he says. "He thrived on that." 
His flair for entertaining extended to parlor tricks, Musselwhite says. "He could take razor blades and chew 
them up and spit 'em out, and he'd put out lit cigarettes on his tongue. If he was reading a book, he'd tear out the 
page and eat it when he finished it. And he had a photographic memory. I could open a book and tell him a page 
number, and he'd quote word for word from that particular page." 
 
Bloomfield's departure from Butterfield was evolutionary, Bishop maintains. "I think with both his split and my 
split, it wasn't any violent argument like you read about in the tabloids," he says. "It was a guy who played in a 
band and did his part and thought, 'Wouldn't it be great to play all the songs that I choose rather than two or 
three songs?' " 
 
After Bloomfield went off to form the Electric Flag, Butterfield soon added horns in his group. And Butterfield 



joined Bloomfield on Waters' "Fathers & Sons" project in 1969. Butterfield struggled with alcoholism while 
continuing to perform until his own death at age 44 in 1987. (SIC!!) 
 
2006 February 12, 2006 - When Bloomfield met Bob 
 
BY JEFF JOHNSON STAFF REPORTER 
 
Bob Dylan met Michael Bloomfield in Chicago in 1963 and quickly resolved to play with the brilliant guitarist. 
Two years later, Bloomfield joined Dylan for the "Highway 61 Revisited" sessions that yielded "Like a Rolling 
Stone," the namesake magazine's choice as greatest rock song of all time. He also backed up Dylan at the 
historic Newport Folk Festival when the folk god "went electric." 
 
Al Kooper recalls attending the "Highway 61" session as a 21-year-old studio guitarist. "I was quite ambitious 
and decided I would try and play on the session. So I got there early, and set up and sat there as if I had been 
hired. In come Dylan and Bloomfield together. Bloomfield sits down next to me, says hello and begins to warm 
up on a cream-colored Telecaster. I was aghast. I had never heard anyone play live like that, much less a white 
person approximately my own age. As soon as possible, I packed up my guitar and went into the control room 
where I belonged." 
 
Bloomfield's contribution went beyond his guitar work, says producer Norman Dayron, who was there for that 
session. "He was the music director for that band," he says. "He arranged 'Like a Rolling Stone' -- Dylan didn't 
do that." 
 
In November 1980, singer Maria Muldaur and Dylan visited Bloomfield at his San Francisco home, and Dylan 
invited him to sit in at the Warfield Theater the next night. Bloomfield told Dayron, who encouraged him to take 
him up on it. 
 
"Bob gave about a 10-minute introduction to these young people about how much Michael meant to him and 
what a genius he was," Dayron recalls. "He called him 'one of the rare geniuses of American music who had 
given me his sound.' Michael shuffles onstage wearing sheepskin worn-out bedroom slippers with the heels 
scrunched up and jeans with the knees ripped out. He had on a football T-shirt from the high school in Mill 
Valley where he lived. He picked up a borrowed guitar and in my view played brilliantly the entire evening." 
 
It was Bloomfield's last live appearance. Three months later, he was dead. 
(ED. It is obvious that Dayron was not in the house that night. Bloomfield played only on two numbers, and it 
was not the last live appearance, and Bob Dylan didn’t speak for 10 min. (only 2 min.) but that is longer than we 
are used to from him. The Dylan quote is also wrong. See above for Nov. 15, 1980) 
 
Jeff Johnson 
 
2007 –Uncut Magazine – The Stars That Fame Forgot 
 



 
200? – from ? 
Crosstown Traffic – Chicagos blue eyed R&B sound. 
Part One: Tired and Busted – Mike Bloomfield’s Early Years. 
 
An article by Jack Morton. 

***** 
 
2007 Apr. 21 & 28 - Mike Bloomfield interviewed by Dan McClosky, Mill Valley, CA June 1971 508 
with new commentary by Dan McClosky as prensented on “Blues by the Bay” KFPA 94,1 
Berkeley, CA. Hosted by Tom Mazzolini. CDR-2  
 



***** 
 
2007. July 28 – Bloomfield Birthday Tribute    509 
A two hour radio show from “Back Porch” hosted by Chris Cowles on WRTC-FM 89,3 Trinity College, 
Hartford, CT. It’s an annual celebration. 
 
Interviews with Harvey Brooks, photographer Deborah Chesher who recently published a coffee table photo 
book called: Everybody I shot, is dead. 
 
Plus: Harvey Brooks “View from the Bottom” on You Tube. 
 
Plus: Deborah Chesher also from CHML AM900, Toronto, January 3, 2008 and on “Walking on Air with Betsy 
and Sal” on WGN AM720, Chicago January 7, 2008. 
 

***** 
 
2007. Oct. 29.  – Interview with Nick Gravenites on WFDU.FM  510
   
Gravenites interviewed (on telephone) by Richy Harps & Johnny T. in “Across the Tracks” WFDU-FM 89,1  
Fairleigh Dickinson University, Teaneck, NJ. 
 
Gravenites talks about his days with Paul Butterfield from the late 50’s to 1965. “Born in Chicago” from BBB’s 
first album had – to start with - Butterfield’s name as writer instead of Gravenites’. Also about: His first single 
on “Out of Sight” Records. Electric Flag. Albert Grossman. Paul Butterfield “Bunky”. Muddy Waters and many 
other things. 
 

***** 
 
2007 Nov. – Bob Dylan at the Newport Folk Festival  511 
A PBS radio documentary prod. by Joyride Media. Hosted by Rita Houston –  
Producers: Paul Chuffo & Joshua Jackson – featuring songs from DVD: 
Bob Dylan: The Other Side of the Mirror – Live at Newport Folk Festival 1963-65.  
Columbia Legacy DVD 88697 14466-9  
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2014 Vintage Guitars – “Igniting the Blues” by Dan Forte approx. 25 pages. 
This is a very informative story. Absolutely one of the better ones of all the articles on Bloomfield. 
 

 
 


